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FIRST SWEDISH TYPE SPECIMEN
With Notes on the History of Early 
Typefounding and Printing in Sweden

The year 1691 was an early date for the issue of type 
specimen books in any country. It is, therefore, some­
what of a surprise to find a most complete and creditable 
specimen issued at Stockholm in that year. The title of 
the specimen is as follows: “Nagre fa prooff. Hoos 
Henrick Keiser Kongl. Maytz: och Upsal. Acad. Book- 
tryckiare Stockholm 1691,” which may be translated as: 
“A few proofs from the office of Henrick Keiser, printer 
to His Majesty and to the University of Upsala. Stock­
holm, 1691.” It is an oblong quarto measuring about 
25 x 19 centimeters, and consists of thirty-three leaves, 
printed one side only.

The title page is reproduced, same size as the original, 
on pages 8 and 9. The border on this page, made up of 
typographic ornament and rules, is repeated around 
every page of the specimen. To save space in reproduc­
ing other pages showing the types, the border is omitted. 
The specimen is very rare, according to Isak Collijn, 
there being but two copies, one which is perfect in 
the Royal Library at Stockholm, and one which is im­
perfect in the library of Upsala. The reproduction in my 
collection of type specimens was made from the one 
perfect copy at Stockholm.

On the second leaf of the volume is a kind of intro­
duction “to the just reader.” Keyser here explains that 
“detractors of the art of printing, and of me in particu­
lar, have spread abroad in this kingdom a statement that
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we have no complete printing office, and under the pre­
tense, are favoring the project to have a printing estab­
lishment imported from abroad at public expense.” For 
this reason he was forced to assemble hurriedly a few 
proofs to show the equipment of his office and demon­
strate that it was “not deficient, but, on the contrary, as 
well supplied with types and other equipment as any 
printer in the Roman Empire.” Keyser says he had 
demonstrated to eminent people his ability to cast the 
finest fonts of type. Anyone desiring types for a printing 
office could, therefore, apply to him. Later on Keyser 
says that he had a first-rate establishment, operating 
nine presses.

Leaves 3 and 4 are taken up with a showing of ornate 
initials, somewhat after the style of “Dutch bloomers.” 
The balance of the book is made up as follows:

Leaf

5. Dyrdanck Fractur
6. Tertia Fractur
7. Tertia Schwabacher
8. Gros Mittel Fractur
9. Mittel Schwabacher

10. Median Fractur
11. Cicero Fractur
12. Reilender Fractur
13. Gros Corpus Fractur
14. Jungfru Fractur
15. Numperal Swabak
16. [Music types]
17. Tertia Hebraea
18. Cicero Hebraea

Leaf

19. Mittel Graecum
20. [Title Capitals]
21. AssendonicaAntiqva
22. Assendonica Cursiff
23. Tertia Antiqua
24. Tertia Cursiff
25. Mittel Antiqua
26. Mitel Cursiff
27. Mediaen Romyn
28. Cicero Cursiff
29. Desendian Antiqua
30. Decendian Curciff
31. Corpus Antiqua
32. Corpus Cursif
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The thirty-third leaf is reproduced on page 4. It shows 
the press, of which the caption tells us there are nine in 
all in actual operation. It also shows the compositor at 
the case, the visorium, the piles of printed and unprinted 
paper, and so forth.

In the “Dyrdanck” Fraktur will be recognized the 
size designation “Theurdank” then in use in Germany. 
The Fraktur and Schwabacher types are similar to con­
temporary German models. The weight and design of 
them are very satisfactory. The Tertia Fraktur is shown 
on page 6. “Reilender” is the designation of a type size I 
have never encountered before. It almost exactly coin­
cides with eleven point on the American point system. 
“Jungfru” evidently corresponds to the German desig­
nation “Jungfrau,” the type measuring almost exactly 
eight American points.

The roman and italic types are vigorous and exhibit 
no eccentricities of design. The “Mittel” roman (without 
the border which appears on all pages and may be seen 
on pages 8-9) is shown on page 7. The italics are, on the 
whole, excellent. In the “Assendonica” size the italic, 
shown on page 12, is particularly good.

One bar of the music types is reproduced on page 13. 
They are rather primitive as might be expected.

In the early years of printing, typefounding was not 
practiced as a separate trade in Sweden. What evidence 
there is regarding the production of types by the first 
Swedish printers has been well summarized1 by Lager- 
strom. Klemming2 believes that Johann Snell, Sweden’s 
first printer, cut his own punches and cast his own 
types. His types appear only in books which he printed 
until, twenty-eight years after his death, they were used 
by Paul Grijs at Upsala.3. Concerning Bartholomeus
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Gothan, Collijn has shown4 that he probably brought 
matrices to Sweden, and cast types from them there. It 
is not known where Johannes Fabri, Georg Richolff and 
Bartholomeus Fabri obtained their types, but it seems 
probable that they brought with them to Sweden their 
own types or matrices.

Gustavus I established in Stockholm a new printing 
office, provided with new types of considerable variety, 
and entrusted it to the direction of Swedish printers. In 
books printed at this office is noted the first appearance 
in Swedish text, then invariably printed in Fraktur, the 
use of roman and italic type for Latin expressions. It 
seems likely that matrices were imported for this office, 
the types being cast from them in Sweden.

There was much activity in the printing trade at the 
beginning of the sixteenth century due to the increased 
demand for books occasioned by the Reformation. Dur­
ing the latter part of that century, however, printing 
took a downward course both in quality and quantity, 
and it was not until the beginning of the seventeenth 
century that Swedish printing again rose to the rank of 
an art. The credit for this renaissance is very largely due 
to the Keysers, a family of printers.

Peter van Selow was called to Stockholm in 1618 to 
cast Russian types. According to a report made in 1623 
on the expenditure of money appropriated for printing 
the Bible, he received 150 daler for one Russian font and 
280 daler for another. Selow became Russian printer at 
Stockholm in 1625. But his activities as a printer do not 
seem to have been consequential. In a royal letter of 
March 9, 1639, he was ordered to proceed to Abo with 
his printing office, but he does not appear to have acted 
on these instructions.

- 11 -



. § _.

<0
a*

So^*8 ~

•s %£ ~r 8 *. 

I s ^ ^ s ^*S
*8* ^ 8 Is. 5^

^ -Is ^ <5»

'8

s»

8
So
So

si
• ***

• ^

<

| So <-T> V> 8$ S^

8 uj ^ ^

^ -51 g
2 '^J 1•£^-t

^ tS 

• • <o z>8$ ^

• *o ^2
Jjs So 
^ .8

«"§

So
8

rs
8 
So

• *oSo
• o» ^
/Os<0 ^ < 

c O •»o
^8> ’ ^
8*f§
si ^
8 ‘

So ! *f
<0 SO S&

^ <8<8 ^ 
^8*>§ 

~ si

so

8
8Soa

8 
Vo 

• *•*

1|j

*8a >3 **^
'V ^ 8

s >» jl*-* <^“8j

52 8
<cr to

uT-S 
ts t

Vo 8si ’b•n 5

5

s;
8

So 
• ***

J£8s

So
8 Q

So O* 
So

tKr\•52
8

a*
* OO w ^

So

So

5
§ s^

8 8^

8 ^
^Ss5

■| S-j^
§ 8-^ S o, 

^ so t-> *» So s*^I:
> ss -s s -« >

<5''*-

So

f*U

H

si
8̂s

so
8

- §
so <o

SO •** 
^><.§

So S
IQ
8 •

t^VO

j* 8+hVo * *o^
2S So 

So
8
8

.8 ^

3
So

8

■ Ok

8

8

vS

vo

8

[*H

$s
<3>

8
So
8
8
So
8

• ^
S°

So
so

<8, ^ ^8 8 

^ ^ • **

8 8

*

8
fejQ 
8 

* X*
- $■<

so» so
§*§
^ .8

oaT"’ 8 _—
£*£**
?. $

ss
§>Q

«o • r*
so 2^

• «o
8

Ss

Vo
8

S »
8 8

88 *8

so
So 
,o ^ 
8 8

8

^"8
• Ok

So

so
So
8
So

8
So

Q • «o
' • *o

<8, 8



A

O'
Cw
tso
<o

W



Selow cast type for the Abo printing office, however, 
as is evidenced by an agreement between Abo Academy 
and the Vesteras printer Peter Wald, the fourth para­
graph of which reads as follows: “He (Peter Wald) is 
obligated to be in Abo next spring on the first of May, 
bringing with him the types ordered from Petter von 
Zelau, and the press with its accessories . . From van 
Selow’s rather insignificant activities as a printer, Lager- 
strom concludes that he must have been quite active as 
a typefounder, especially since it was in that capacity 
that he was originally called to Sweden.

The first Swedish printer specifically mentioned as a 
punch cutter is Henrik Keyser I. He was an excellent 
printer, and from his office were issued many fine 
books. He was an engraver as well and in 1650 issued 
the Vapenboken, the first Swedish book with copper 
engravings.

Henrik Keyser II, who in 1670 succeeded to his father’s 
printing office, was a typefounder on a large scale and 
one of the most eminent Swedish printers of the seven­
teenth century. In 1691 he issued the specimen book 
already described.

The preface to this specimen book had given offense 
in some quarters, so two men, Bergenhjelm and Orn- 
hjelm, were delegated in 1694 to make an inspection of 
his office and equipment. They reported that Keyser’s 
office excelled all others in the kingdom and most offices 
abroad as well, for the reason that “Keyser had brought 
with him from Holland in 1689, at very considerable 
expense, a quantity of matrices and molds for all kinds 
of types, with all the essential accessories and tools. 
While there he had learned thoroughly the art of type-
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founding, and how to mix and prepare type metal, 
so that there may be no waste.”

The two inspectors also reported that they “were 
shown cases containing large roman and Swedish alpha­
bets, very artful and neat, in larger or smaller size, which 
are used as initial letters. These were not only well cut in 
wood but a number were neatly and soberly cast in type 
metal by Keyser himself.”

The report goes on to say that Keyser “showed an­
other type which he had recently cast, the letters of 
which were in the crude form in which they came out 
of the mold, with the jets attached. In our presence 
these were broken off, the types were rubbed, and some 
of them were given us to demonstrate that they were 
made and finished on the spot. If any of these types, 
therefore, should become worn, he would be able with- 

» out delay to make them over and re-cast them, not 
having to depend on any foreign type founder who, by 
wasting metal or sending defective types for perfect 
ones, might defraud him. He could also, if required, 
cast type for others in this country, so that the money 
would stay in the Kingdom.”

Henrik Keyser II received the title of royal printer, in 
spite of the fact that Wankijff already held that office. 
After Curio’s discharge in 1685, Keyser was also named 
printer to the University of Upsala, the two titles appear­
ing in his type specimen. On a small sheet showing five 
Fraktur, four roman, and three italic types, as well as 
one Greek type, Olof Rudbeck the elder, who was the 
real owner of Curio’s plant at Upsala, made the follow­
ing notation: “these are Mr. Keyser’s thirteen types 
which he uses here at the University.” After carrying on 
this business for ten years he gave it to his son. Henrik
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Keyser II died on August i, 1699, a distinguished figure 
in Swedish typographic history.

The next Swedish typefounder was Peter Momma, 
who set up in business in 1739.1 shall hope to deal with 
his work and type specimens in a later article.

1Hugo Lagerstrom. Nagra af Sveriges forsta Stilgjutare. 
Nordis\ Bo\tryc\are\onst, Stockholm, 1906, vol. 7, p. 89-93.

2E. G. Klemming and J. G. Nordin. Svens\ Boktrycheiihis- 
toria 1483-1883. Stockholm [1883].

3Henrik Schiick. Bidrag till Svcns\ Bo\historia. Stockholm, 
1900.

4Isak Collijn. Nagra blad ur var aldsta Svenska boktryckeri- 
historia. Nordis\ Bo\tryc\are\onst, Stockholm, 1906, vol.7,p.12.
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